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media, or new media—in order to articulate the differences 30167 Hannover
upon which they turn. Cultural clout or capital, for example, is
accumulated, and the conditions of such accumulation are
defined and regulated, in media ranging from the popular press
to specialized academic and legal treatises. At the same time,
the categories of cultural distinction not only take shape within
media but apply as well to concrete media and media products.
Individual novels, films, and music productions are classed
according to oppositions such as high vs. low, art vs. kitsch,
quality vs. trash, mainstream vs. alternative, while at times
whole media are more generally relegated to a lowly status
(such as was the case with “primitive” or pre-classical cinema
or with the videogame in the eyes of many today) or, on the
other hand, accorded a higher one (e.g. the “graphic novel”
vis-a-vis the pulpy comics from which it evolved). Clearly, these
examples attest to the fact that cultural distinctions are
negotiable and historically indexed, but more importantly, the
poignt to the role of megia transformations inpthe hisZoricayI Deutsche Gesellschaft
revision and renegotiation of distinction categories. Notions of fur Amerikastudien
film-as-art, for example, first emerge (in the film-aesthetic

writings of Vachel Lindsay and Hugo Miinsterberg) in the

1910s, amidst the sweeping and uncertain changes of the
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"transitional era” between early and classical cinema, and the | I POPULARE SERIALITAT |
aesthetic revalorization of the popular medium finds its most | |l ASTHETIK UND PRAXIS |
pronounced expression (with the likes of Rudolf Arnheim) in the |I | POFl’Ul_AR SElRIALITY II | |
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cinema. Similarly, the rise of so-called "Quality TV" takes place | | ¥ [ 1 I
at a highly overdetermined moment of media change, one
marked by digitalization, convergence trajectories, the rise of

alternative delivery media, and a general reorganization of the i i -

televisual landscape. The conference “Cultural Distinctions De UtSCh e Ccu Itu ral d IStI nCtlonS
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shed light on such processes of transformation, in which the i

medial "double articulation” of distinction categories—i.e. the DF & beyond the high, the low, and the middle

fact that they are both articulated in media and apply to
media—is most crucially at stake, by looking critically at what
happens when existing media and attendant categories are
“remediated” by newer ones: How are categories of cultural Cultur
distinction transformed, or how do they relate to a transformed
media landscape? These questions will be pursued across a wide
range of media and from comparative (both cross-medial and

historical) perspectives. initiative fuir interdisziplinare medienforschui
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Thursday, December 15, 2011
18:00 (Niedersachsensaal)

Welcome:
Ruth Mayer (American Studies, Hannover)

Keynote |
Jason Mittell
(American Studies, Film & Media Culture,
Middlebury College)
"The Complexity of Quality:

Cultural Hierarchies & Aesthetic
Evaluation in Contemporary Television”

Moderation: Ruth Mayer
(American Studies, Hannover)

Reception and Dinner

Friday, December 16, 2011

Panel |
10:00-12:30 (Room 103)

Regina Schober (American Studies, Mannheim)
“Imagining the World Wide Web:
Cultural Constructions of Virtual Space across Media"

Bettina Soller (American Studies, Gottingen)
"Authorship as a Category of Cultural Distinction:
Collaborative Writing and the Solitary Genius"

Andreas Jahn-Sudmann (Media Studies, Gottingen)
"Desperately Seeking the Mainstream:

Independent Games and the Cultural Logic of Distinction™

Moderation: Florian GroB
(American Studies, Hannover)

Lunch

Panel Il
14:30-17:00 (Raum 103)

Florian GroB (American Studies, Hannover)
“Quality TV' and ‘Graphic Novel': What's in a Name?"

Christina Meyer (American Studies, Osnabriick)
"Popular Visions of War, Gender, and Nation in
[High]-Art-Advertising-Comics: Reading Nell Brinkley's
Newspaper Romance Serials”

Shane Denson (American Studies, Hannover)
“Lady Gaga's Mainstream Queer: A Serial Media Remix

Moderation: Vanessa Kiinnemann
(American Studies, Hannover)

Dinner

Saturday, December 17, 2011
10:00-12:00 (Room 103)

Keynote Il
Lynn Spigel
(Screen Cultures/Communication,
Northwestern University)
"Designer TV:

Television and the Taste for Modernism
in Mid-Century America”

Moderation: Shane Denson
(American Studies, Hannover)

Conelusion




